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SYZYGY 
Tiffany Madera

To understand syzygy is to gain a new way of seeing, 
not with the eyes, but through a conscious awareness 
of hidden relationships. A Greek word describing 
a union or pairing, in astronomy, syzygy describes a 
conjunction or opposition of celestial bodies such as 
the sun and moon, or an alignment of three celestial 
bodies such as sun, moon, earth. Carl Jung expands the 
concept by personifying syzygy as the archetypes of the 
Anima and Animus; the female and male expressions 
within the conscious and unconscious mind. 

Drawing from Jungian psychology, Syzygy unites 
10 Miami-based Latina artists whose work explores 
themes of identity, sexuality, power and spirituality. 
Each artwork embodies a different manifestation of 
syzygy and articulates a confrontation or engagement 
with the collective unconscious. By performing 
different aspects of syzygy, the works offer a new way 
to experience correlation, opposition, unity and duality. 

SEEING SYZYGY

Syzygy develops an inner vision, beyond ego and traverses 
the undiscovered aspects of the metonymic universal self. 
Where Jung may correlate this with the shadow, he offers 
the concept of syzygy as a space of interrogation around 
the duality of identity. Richard Schechner in his book Be-
tween Theater and Anthropology, describes this process 
as the “transformation of Being and/or consciousness” or 
what he describes as twice behaved behavior.  

Both Jung and Schechner  seek to locate identity as both 
a projection and a process and consciousness as the path 
for revelation. Syzygy, then, can be seen as the liminal wa-
ters of the unarticulated self in what Deleuze and Gautarri 
describe as a “becoming.” For our purposes, syzygy allows 
for a new economy with which to experience a work of art. 
Beyond surplus value, syzygy asks the question, what do 
these works perform? With the syzygy of this exhibition 
in three locations, I invite you to seek new spaces of alig-
nment and correlation within yourself, your creativity and 
your community. 

Tiffany Madera, curator

Marañas, tangles, webs and coils- the 
coming together of the differences 

Mix media installation,  Dimension 
variable 2016. Charo Oquet.
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PROLOGUE:

What would happen if one woman told the truth 
about her life? The world would split apart. 

--Muriel Rukeyser

Thirty years ago I travelled to Miami with a 
copy of The Portable Jung in my suitcase. I 

was a college student raised in a rural Missouri. 
It was my first time in Miami, my first time on 
a plane. I was also meeting my father, a Cuban 
exile, for the first time. I’ve written about my 
father elsewhere, and in that memoir there were 
many things I withheld. I never mentioned, for 
example, that in claiming Miami as my new 
home, I was running away from my old life. The 
fear of what we’re fleeing often motivates us more 
than what we hope to find on our journey. 

Another thing I left out is that I carried my 
portable Jung. Was it a talisman? Books were 
always my security blanket. Did I long to impress 
my psychiatrist father with my copy of Jung? 
Probably. 

I know I didn’t read the entire book, which 
was way too dense for my mercurial mind that 
prefers to flit from poem to poem. When Tiffany 
Madera invite me to write a creative response 
to the Syzygy exhibition, I searched and to my 
surprise, my copy of Jung had survived over a 
dozen moves and numerous book purges. One 
more surprise: as I thumbed through the chunky 
volume, I discovered that my twenty-year-old self 

on that life-changing trip had underlined only 
one sentence: “Projections change the world into 
the replica of one’s own unknown face.”

What could that quote have possibly meant to me 
– a young woman just entering adulthood? I knew 
I was searching. I knew my identity was in flux. 
Already the dichotomies were forming: Missouri/
Miami; Mother/Father; Secrets/Truth. What 
I didn’t know is how little tolerance the world 
has for the conflicted emotions, contradictions, 
and multiplicities that make up a human being. 
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Pataxo, Beatriz Ricco  
Photography and prints 11” x 17”

SYZYGY

As women, for example, our multiplicity is often 
reduced to duplicity. We are this or that. Saint or 
Sinner. Life bearer or Man eater. Virgin o Puta. 
Doble cara. Two-faced. You rarely hear that 
expression applied to men. More recently, our 
faces are policed even between expressions – aka 
resting bitch face. 

But in art we are allowed more. We are allowed 
to be more. 

What I’ve learned over time and what the Syzygy 
exhibition confirms is that in art all things are 
possible. 

The artist does not avoid contradiction but rather 
excavates in search of a more expansive sense of 
meaning. Yeats writes: “I’m looking for the face I 
had before the world was made.” To be a woman 
and an artist is to dive down deep, to dive into the 
wreck, as Adrienne Rich has written, in search of 
one’s face – the face that existed before masculine 
and feminine, before age and beauty. This is the 
syzygy of the artwork Madera has selected. These 
works mediate the shadowy territory of animus 
and anima, male and female, and in doing so, they 
transcend it. Duality is only useful insofar as it 
introduces us to more possibilities. Duality is the 
lock and key that opens the door to multiplicity.    
The Syzygy exhibition is not about women’s issues 
or women’s empowerment. It is a look into the 
subconscious processes of women. The artwork 
leads the viewer through inner passages that 

open out into larger archetypal representations 
of power, femininity, and sexuality. This is a show 
that swims in the amniotic fluid of creation. Art 
mediates between the subconscious, the collective 
unconscious, and the human being, thereby giving 
shape and substance to the chaotic realm. 

One may say that the very nature of art is to 
discover nuances and layers of meaning, that 
complex identity is the wheelhouse of the artist 
– male or female. However, I say (and I say 
it humbly because I’m not an art critic. I’m a 
woman, a mother, and a poet) the multiplicity and 
complexity that men are allowed in their art, in 
their personal and public lives, and in the world at 
large – is still greatly denied to women. 

For that reason, the interstitial spaces that these 
works of art occupy is so vital. Syzygy means to 
make art that is in dialogue with the subconscious. 
Each work of art is a proposition and a portal and 
in that opening exists Syzygy, the stickiness and 
slick of existence, the integration of the female 
into the male and vice versa. 

What follows is an ekphrastic response to the 
exhibition. It’s a literary collage constructed 
from prose, poetry, narrative, and dream. I don’t 
think art wants to be looked at or consumed. Art 
wants to be accompanied and the deepest way to 
accompany and pay homage to art is through art. 
This is the nature of ekphrasis. 
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1.
Phallic Decomposition
Griselle Gaudnik
               
Mientras me fui quitando la camisa y la corbata, la correa y las medias, te vi 
bordando mis pelos, 
quistes, cicatrices y leches.

What beauty most wants is the freedom to become something else. That is the 
conundrum of art; 
that is the riddle of the frame. Each woman knows this. For this reason, she 
insists on being 
otherwise. 
   Other (ella)
     and
      Wise (ella)

Flesh and flower, moonbeam and muscle. In the next room, I am measuring 
the distance between solitude and pleasure. 
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Griselle Gaudnik, 
Phallic Decomposition Detail. 6.5 x 9.5, 2016
Embroidery on intaglio prints

Phallic Decomposition

In the spirit of deconstruction, a 
personally professed phallic symbol: 

15 adorned penis intaglio prints 
on pink paper, are carefully and 
exponentially embroidered and taken 
apart, bit by bit, metamorphosing the 
repetitive print into very feminine, 
singular pieces of delicate handmade 
paper and thread lace. Symbolizing 
the spectrum between dichotomies: 
male and female, repetition and 
uniqueness, homogeneity and 
difference, machine and handmade, 
whether the sequence is viewed from 
one side or another, opposing extremes 
always seems to emerge from, 
transform into, engulf or contain the 
other.

Griselle Gaudnik

SYZYGY
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In Between: Deconstructing an Identity
Alessandra Santos
2 Wooden Panel  / 18 pieces 6” x 4” photographs

In Between: Deconstructing an Identity

In her piece, In Between: Deconstructing an Identity, 
Santos engages in a sensual exploration of the aspects that 

come together to define us as a person. It is common that people 
use their careers as a mayor defining factor of whom they are 
and their worth.  By taking her suits, a common symbol of 
the corporate, and deconstructing them, Santos reveals the 
true nature of that which once was manufactured:  the suits 
stand as simple pieces of cloth and the corporate identity 
dissolves along with the disintegration of the corporate 
symbol.  This piece is an invitation to the viewer to observe 
their own identities and inquire how certain parts have been 
manufactured by the parameters of our culture and society. 
The piece is also a challenge to the viewer as it is testament of 
the ability to transform.

Alessandra Santos
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2.
In Between: Deconstructing an Identity
Alessandra Santos

Seam. Hem. Bastilla. Dobladillo. “13354” stapled onto a laundry tag.

Alessandra’s thumb presses into a lapel, 
the seam of a jacket rips into clitoral light.

Maybe we are as fragile as the threads on the suit of a banker.

Yemayá, mother of all, dueña de todos los mares: I trust your whirling skirts and rabia waves. 
I trust your surfaces plácidas and your plummeting depths. 

In the next room a TV blares warnings about a woman in a pantsuit – Miss Smarty Pants, Miss Too 
Big for Her Britches, Miss Prissy Pants. A smart woman in a pantsuit versus an ignorant 
man in business suit, and apparently in the next room, they are neck and neck. 

SYZYGY
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3.
Oya
Laura Luna

She tore. 

Black threads and bare feet. She ripped through 
the world, making and remaking.

She tore 
until black cloth
became nine colors.

SYZYGY: TEN EKPHRASTIC SKETCHES (AND AN ADJOINING ROOM)     MIA LEONIN SYZYGY

Laura Luna 
“Oya”

Ceramic and mixed media.
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Me and the cathedral
Barbara Bollini

oil on canvas,  
6.5’ x 5’, 2013
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4.
Me and the cathedral
Barbara Bollini

Blue in many fractions of light. 
In one quadrant a car drives 
through a child’s face. To the left, a mountain.

In the next room, I am grateful for what my body can do. It can fold and bend, stretch and pause. 
It can sink into warrior, mold into a tree. It can sparkle and glisten, sweat and trickle. It can 
orgasm and weep. It can orgasm and laugh. 

SYZYGY
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5.
Sistema Solar
Sandra Ramos

Pionera – 
  Pio
   Nera

              No era

Una niña sino una isla.

Pio  

No era una niña 
sino un mensaje embotellado 
en un mar sin bote. 

Pio

No era una niña sino una saya sin aire.
Ensaya, ensaya. Nunca despegue. 
Sigue siendo una niña en saya 
frente al televisor.

In the next room, my daughter studies mathematics and plays with the cat. She watches 
BuzzFeed and Vine videos. I arrange flowers on the table and simmer a three day’s long broth. 
Thyme, rosemary, basil. 
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Sandra Ramos. Sistema Solar.  2008.
Video. Detail

SYZYGY
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Astral Projection Series

The Astral Projection Series are paintings, acrylic on canvas small and 
medium formats, which somehow draws on early modernist styles such as 
Impressionism, Symbolism, and Neo-romanticism. 
Natasha express her inner world from a mystical point of view, while 
projecting herself as a contemporary woman who faces a social and 
emotional context similar to the one that inspired those masters to create 
such impressive landscapes. Thus she focuses on her own contemporary 
reality, to subtly reflect on our chaotic times of deceiving politics and 
unstable socio-economic environment. 
The Postmodern era and the “globalization” that ensued brought about new 
concepts and tools to try rationalizing developed societies. Natasha faces 
those new invisible methods of control through the tools of the old masters: 
a deep spirituality encapsulated by great masses of color and shapes that 
spell a dramatic contradictory relationship between the natural elements 
amid a grim atmosphere. It is precisely her playing with a vast array 
of hues and tones of chromatic grays which allows her to create a heavy 
synecdoche of these turbulent times we are living. Then that sensitive 
aesthetic of landscape and seascape painting she inherited, correlates to the 
very current narrative that crystallizes in these amazingly contemporary 
artworks.

Natasha  Perdomo

Astral Projection Series
2016 Acrylic - canvas 
Dimensions variable
Natasha Perdomo 
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6.
Costa, Key, Creek
Natasha Perdomo

Silver, slate, argent – the salty color of a cloud about to burst. Natasha, I find myself like you, 
invisible within the very frame I create. I need a space between rock and shore, crag and sea 
foam. I need that exact shimmer of light between sea swell and cloud burst. And in the dark, 
mossy hump of land, hunched on the far shore, almost beyond the frame, I need that flash of 
orange and red, an inexplicable flame among the damp. I need the impossible. Because I’m a 
woman. Soy alma y almanaque. Soy amor and armor.  I will ask for the impossible, and it will be 
granted, at least in part.

In the next room the man I have loved is wishing me well. Me desea todas las cosas buenas. Sólo 
cosas buenas para mí. Don’t be mistaken. When a man wishes a woman well, he’s saying 
goodbye. He’s leaving with traces of my menstrual blood under his fingernails; my hairs woven 
into his shirts; mis algas emanando de su cabello; my periodic table on his tongue. In the next 
room, my ferrous blood burrows into the hexes of his boot soles as he takes his leave, as he 
wishes me well.

Yemayá, what if my offering is imperfect? What if I only arrive at the bank of a river and not  the
sea? What if the river turns out to be a canal and what if the canal turns out to be a puddle I 
stomped through and what if the puddle is just my cupped hands under a faucet and the faucet is 
just me, a woman leaking a woman’s fluids?

SYZYGY
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7.
Procesión
Charo Oquet

And on the island of Hispaniola, a foot 
pierced from too much dancing:
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 Image courtesy of Charo Oquet

Procesión

Gaga, is a Dominican folk tradition that came to the DR 
from Haiti, where it is called rara, via the migration of 
sugar cane plantation workers. Incorporating elements 
of ritual, folklore, fertility rites, music, dance, colorful 
costumes, Gaga interrogates of the roles of gender, class, 
and authority against the backdrop of the pre-Lenten rites 
of dominantly Catholic countries. 

I first discovered gaga when I began a research project into 
contemporary AfroCaribbean culture in the Dominican 
Republic and Miami, in addition to specific areas of Cuba 
and Haiti, in 1996. In 1997, as part of my research, I 
visited the Bateyes, rural villages traditionally populated 
by sugarcane workers in the Dominican Republic. It 
was there that I discovered that the collision between 
contemporary Dominican and Haitian culture was not 
occurring at the national borders, but rather where the 
population could trace their routes through the migration 
of the sugarcane workers.

The idea of this video piece came to me as I was watching 
the procession for lent in the Colonial Zone of Santo 
Domingo, Dominican Republic that goes out every 
evening during lent from the Parish of the Virgin of 
Carmen.  I was born in Santo Domingo and I was very 
familiar with the procession, which passes through the 
streets during Holy Week in Lent.  I had been documenting 
the Gaga during the same week as both occur during lent 
and although coming from different spiritual traditions 
one being Voodoo the Gaga and the other Catholic Gaga 
is also based on the catholic procession tradition in a 
syncretic way.  The speed of the music and the speed of the 

procession are so contrasting one slow the other fast that it 
made me think about how the speed is similar in the class 
struggle.  How the establish want things to remain the 
same and not change and the under classes always hoping 
for change and change fast.  One colorful the other dark or 
purple the colors of mourning.   The way that the catholic 
is always reminding us of our sins in the Gaga the colors 
are vibrant the music songs and dance sexual at times 
and spiritual in others.  They celebrate and rejoice.  They 
walk through the poor areas in the outskirts of the cities 
in pure daylight usually in the middle of the day under 
the blaring sun.   The Gaga is mostly black, Haitian 
migrant or children of migrants called Arrayanos.  They 
make themselves present, using resistant tactics.  Coming 
in in mass wearing colorful costumes to make themselves 
visible.  Loud, they take the streets daring the police and 
the Catholic Church to stop them.  In some cities they are 
not allowed to enter as they go in a pilgrimage from town 
to town beginning Good Friday.

Charo Oquet
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8.
Pataxo
Beatriz Ricco  

My back is not braided with your muscle. 
My mouth is not the color of the earth beneath your feet. 

I am a pretty weed that sprouts something poisonous.

You are thirteen strands, eight beads on each one. 
104 beads woven between thirsty and mouth. 
104 beads between photograph and vengeance. 
Together, we breathe sixty-two spaces 
between these words that you will never see.   

In the next room, my daughter is singing in solfège, her sol reaching past breath. 
Her fa breaking past sol.  
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Pataxo, Beatriz Ricco  
Photography and prints 11” x 17”

"This Images were taken and an indigenous 
village in the south of Brasil in the State 
of Bahia. 

This tribe is called Pataxó, they are real 
warriors and survivors that have been 
struggling to keep a piece of what was once 
their land. Women are very spiritual and 
hard workers, they do a lot crafts, take care 
of the kids and the food, besides selling their 
craft to survive.

For me as a Brazilian with European blood 
I feel very sorry for what my ancestors have 
done to them and every chance I get to visit 
a village and help them I do as a way to 
heal all the harm they suffer until today.
In a World where that matters is money 
and things, nature and simplicity are on 
extinction."

Beatriz Ricco  

SYZYGY
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Nina Surel
-Sailing To Byzantium, 2015

Boat-Genuine 23 Karat Gold Leaf
130x40x40 inches

(200 pounds approx)
-Immolation for beauty, necklace, 2015

Wood and marine rope 
40x15 inches 
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"Nina Surel translates William 
Butler Yeast' poetic allegory of aging 
into an imaginary physical and 
spiritual journey using installation 
and photography. A boat is the mode 
of transport from youth to old age 
for women involved negotiation 
with biology. While we desire to 
remain perfect and unchanging we 
are in fact prone to wrinkles , the 
decline of physical beauty , decay 
and eventually disappearance. 
Surel locates Yeast "singing masters 
of the soul" in the form of golden 
birds. The material of gold leaf 
(genuine 23 karat) is associated 
with the "artifice of eternity" which 
is superior to the natural which 
fades.

Surel's works have frequently 
involved the use of ornaments and decorative elements that are 
suggestive of natural made artificial. The heavy wooden necklace 
fastened with marine rope like a live vest, is part of the installation 
belonging to "immolation for the sake of beauty" video, inspired in 
Marco Denevi fable."

Nina Surel

9.
Sailing to Byzantium
(Nina Surel)

A golden boat, faces in the water
staring past.

In the next room, I know exactly how to be a woman and a child, a mother and a lover. In the
next room, I tell him, Nunca te he seducido y mis poderes de seducción son considerables.  Siempre 
vengo a ti con mi corazón en la mano.

Of course, that’s a lie – seduction is a woman’s defense. She regales onlookers from her golden 
boat as she sets sail, counting down beauty’s last days. 

Nina Surel/journey to Byzantium,2015
Archival pigment print 

58x37 inches

SYZYGY
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10.
Travesía, 2006
(Nereida García Ferraz)

Yemayá, your altar swells into a sea 
garden – cowrie shells, blue glass, 
the echolocation of mar and mar adentro. 

Yemayá, what if I am 
my only opening, 
and what if opening 
is my only offering? 

Nereida Garcia Ferraz
Travesia 2006
Oil on Canvas

66x64 inches
Detail
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NEREIDA GARCIA FERRAZ
LIBRARY   &   CITY  HALL

SYZYGY

Books are my Second Country. 
Details. Drawings on Paper, Ink 

Drawings on Books pages and 
Photographs.
Installation
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NEREIDA GARCIA FERRAZ

Books are my Second Country.

An Installation of Drawing Collages and 
Photographs based on Old Books, Archival 

papers and History.
I grew up in places found inside pages of written 
words. Verne, Kipling, Marti, Carolina Maria de 
Jesus,
Edmundo de Amici's, Poe and many other writers 
keep me busy climbing mountains, searching for 
dragons and tighten giants. 
The construction of my imaginary is universal and 
boundless.
I find my passion drawing and building new ideas 
on top of old yellowing pages on very old books.
This installation at the Library consists of a wall 
of Drawings on Paper, Ink Drawings on Books 
pages and Photographs.

SYZYGY

Nereida Garcia artworks 
North Miami City Hall and Library

LIBRARY   &   CITY  HALL
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CHARO OQUET

LIBRARY

The umbilical cord transfers substance from mother to child.  Connects 
the unborn with the mother.

This work like an umbilical cord, which serves to symbolically connect 
the space to the universe.  

Like a power cable it can transfer information, contain or release images 
and from dissimilar territories.  Built from cultural remnants, pieces of 
garments, and pieces of what is lived visual cultural intermediaries.  
All these cultures have strength in the idea of a living and vital, vibrant 
and transformative nature. 

We are always an experiment expansion, a conscious memory and is in 
this sense that these works are constructed with materials collected in 
local thrift shops – grandmothers wool yarn, that my mother treasured 
for years and now transform reviving a cycle, used clothing, fabrics 
saved as fragmented archives, old curtains.

Here, in this encounter, the work is a channel, without which this 
energetic conjunction would not be possible.  Understanding that the 
supreme function of the human on the face of the earth, would be to 
survive in balance with other living entities who are with us, coexisting, 
binding, together to make a whole.

Nothing is lost; one could say everything is transformed.

Charot Oquet

SYZYGY

Marañas, tangles, webs and coils- the coming together of the differences.

Charo Oquet, Secrets or little known saints  
- From Boukman to Maria Sabina

Performance  
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